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THE ARTSISTS:

Baritone, Nelson MARTÍNEZ (Rigoletto)

Young Verdi baritone Nelson Martínez began his professional career in Cuba as principal soloist with the Rodrigo Prats Lyric Theater, and later with Cuban National Opera. At Cuban National Opera, Mr. Nelson performed the main principal roles of the Italian repertoire, Figaro, Enrico, Germont, Rigoletto, Alfio, Tonio, Silvio and Marcello. In zarzuela, Mr. Martínez has performed the roles of Mario, Vidal, Germán, Joaquín, J. de Eguía, Juan Pedro, Juan en Los Gavilanes, Lázaro in EL CAFETAL, José Dolores Pimienta in CECILIA VALDÉS and José Inocente in MARÍA LA O. Abroad, Mr. Martínez has performed in opera and concert in Russia, Korea, China, France, Portugal and Spain on tour with the National Cuban Opera. He also appeared in Bogotá and Mexico City.

Mr. Martínez has been the recipient of many awards and prizes, among them the Grand Prize in the Ernesto Lecuona International Competition for Young Singers and the Grand Prize in the Fourth National Rodrigo Prats in Memoriam Competition in Havana. He was also a winner in the Belle Voci Competition in Eugene, Oregon in 2004.

In the United States, Mr. Martínez has been heard as Figaro and Rigoletto with Miami Lyric Opera and with Sociedad Pro Arte Grateli, the leading zarzuela company in the United States, as Juan Pedro in LA ROSA DEL AZAFRÁN. In the summer of 2008, he sang Escamillo with Metro Lyric conducted by Maestro Anton Coppola. In September, he appeared with Opera Company of North Carolina as Tonio in I PAGLIACCI. In December 2008, Mr. Martínez participated in a gala concert with the Miami Concert Association in the title role in RIGOLETTO, reprising the character with Knoxville Opera in February 2009. In April 2009, he appeared with Teatro Grattacielo at Lincoln Center’s Avery Fisher Hall in the role of Il Capitano in Mascgni's IL PICCOLO MARAT. In February 2010, Mr. Martínez took on the role of Enrico with Knoxville Opera, followed by RIGOLETTO in Baltimore. In March 2011 he had a huge success with BALTIMORE OPERA THEATRE as Giorgio Germont in Verdi’s LA TRAVIATA.

Baritone, Dobromir MOMEKOV

The young baritone was born in Sofia, Bulgaria in 1978. His musical education includes: individual singing lessons with Nikola Gyuzelev, two years of study at Accademia di Alto Perfezionamento per Giovani Cantanti Lirici – Fondacione Arena di Verona – Verona, Italy, a degree in opera performance from State Music Academy “Pancho Vladigerov” – Sofia and attendance for four years at High school for young artists No.51 “Elisaveta Bagryana” in Sofia. He speaks Italian, English, and Russian in addition to his native language. His operatic experience includes Figaro in Rossini's IL BARBIERE DI SIVIGLIA at the Bitonto Opera Festival in Italy, the title role in Verdi's RIGOLETTO at Kings George Hall in Blackburn, England, Germont in Verdi's LA TRAVIATA at Strasbourg Congress Centrum in Switzerland, Marcello and Schaunard in Puccini's LA BOHEME at the Schauspielhaus in Salzburg, Austria, Belcore in Donizetti's L'ELISIR D’AMORE at the opera house in Blagoevgrad, the role of Achilles Offenbachs' Die schöne Helena at the opera house in Pazardjik, Frederic in LAKME by L. Delibes with Sofia National Opera,  Gianni Schicchi in Gianni Schicchi by Puccini with Sofia National Opera and the National Opera of Tirana, Albania,  Scarpia in Puccini's TOSCA at the National Opera Bourgas, Bulgaria. Additional roles include Renato in Verdi's Un ballo in MASCHERA and Mercutio in Gounod's Romeo and Juliet.  He made his debut with Teatro Lirico in summer 2011 on tour in Sicily and Italy as Germont in LA TRAVIATA and Escamillo in CARMEN. In fall 2011 he toured with Teatro Lirico as Germont in LA TRAVIATA throughout in France, Spain and Italy.
Tenor, Simon Kyung LEE (Duke of Mantua)  

The former child actor Simon Kyung Lee appeared in two major motion pictures in his native Korea (as "Kyung Jae Lee") before the idea of singing opera ever entered his mind. Mr. Lee began his musical training in his hometown of Busan, Korea. He spent the summer of 2003 studying in Italy, where it was discovered that he had a natural affinity for the verismo style of operatic singing. Carlos Montané and Maestro Ubaldo Gardini gave him confidence that his voice was suited perfectly for Verdi and Puccini. In 2004, Mr. Lee performed in recitals at the first annual Festival Notte Musicali Modenesi in Italy then spent the summer in Orlando participating in Sherrill Milnes Opera Program.

Under the positive guidance of American opera star – Jennifer Larmore and Giacomo Aragall, Mr. Lee is starting to realize his dream of making an operatic career on the right track, including recent performances as the tenor soloist at Carnegie Hall for HAYDN’S PAUKENMESSE with New England Symphony, the role of Giles Corey in THE CRUCIBLE and Cavaradossi in TOSCA. He also received rave reviews from critics as Calaf in TURANDOT with Kansas City Puccini Festival and Utah Festival Opera. 

Additional roles in this versatile tenor's repertoire include Alfredo in LA TRAVIATA Radames in AÏDA, Manrico in IL TROVATORE, Riccardo in UN BALLO IN MASCHERA, Rodolfo in LA BOHÈME, the Third Jew in SALOME, Luigi in IL TABARRO, Rinuccio in GIANNI SCHICCHI and even the rarely heard Verdi work, I LOMBARDI in the Chicago premiere with da Corneto Opera as Arvino. Mr. Lee has enjoyed working with da Corneto Opera, Chamber Opera Chicago, Chicago Festival Opera, Kansas City Puccini Festival, Opera North Carolina, Opera Tulsa, Singapore Lyric Opera, Sunstate Opera, Utah Festival Opera and others.

A two-time recipient of awards from the National Bel Canto Foundation (in 1999 and 2000), Mr. Lee has utilized his flair with Italian music to his advantage in scores of solo concerts and recitals around the Midwest, including a 1996 gala concert in which the musical artists of North and South Korea performed together on the same Chicago stage for the first time. He made his debut with Teatro Lirico on its winter 2011 U.S. tour as Calaf in Puccini's TURANDOT to outstanding acclaim.
Bass Baritone, William POWERS (Sparafucile)

Since making his New York City Opera debut in 1972, Chicagoan William Powers has performed over 100 operatic roles with the major opera companies in the United States, Europe, and South America. While the stylistic range of his portrayals spans the gamut from Renaissance (Monteverdi’s ORFEO for San Francisco) to Contemporary (Pasatieri’s SEAGULL for Washington, D.C.), Mr. Powers has earned an enviable reputation as a “heavy,” due in large part to the dark, penetrating color of his voice; thus, the portrayal of rogues and villains has dominated his career. His teachers and mentors, George London and Norman Treigle, have also contributed to the dramatic intensity of his delivery, for which Mr. Powers has become well known. Mr. Powers created many new roles through world premiers or important revivals, most recently singing the villain Meyer Wolfsheim for the premier of Harbison’s THE GREAT GATSBY at the Metropolitan Opera in New York. Other new creations have included Penderecki’s PARADISE LOST for Chicago’s Lyric Opera, Herrmann’s WUTHERING HEIGHTS for Portland, Copeland’s HOLY BLOOD AND CRESCENT MOON for Cleveland and Petrassi’s SESTINA D’AUTUNNO for Italy’s Spoleto Festival. Of re-creations, Mr. Powers offered the role of Celio for the 50th anniversary production of Prokofiev’s THE LOVE OF THREE ORANGES for Chicago, Donizetti’s rarely heard BETLY for Strasbourg and the French version of Donizetti’s LA FAVORITE for the Théâtre des Champs-Élysées and the Opéra Comique in Paris. His creations also include the Italian version of THE LADY MACBETH OF THE MTZENSK DISTRICT for Spoleto and the American premiere of Handel’s PORO, RE DI INDIE for The John F. Kennedy Center for the Performing Arts’ Handel Festival. Mr. Powers’ voice has been widely recorded and heard in hundreds of broadcasts. In 2000, he released a solo CD on the Centaur label, entitled Rogues and Villains. In 2009, he followed with yet another collection of wicked evildoers and miscreants, called The Worst of William Powers, containing dozens of arias from many under-handed characters, including Rossini’s Basilio, Dr. Bartolo, Mustafa and Don Magnifico, Verdi’s Iago from OTELLO, Beethoven’s Pizzaro, Ponchielli’s Alvise and Mussorgsky’s Boris Godunov. The various devils Mr. Powers has reincarnated include Gounod’s Mephistopheles, Meyerbeer’s Bertram and Boito’s Mefisto. Villains the celebrated bass has portrayed include Four Villains of Offenbach’s LES CONTES D’HOFFMANN, Floyd’s Reverend Blitch, Wagner’s Alberich, Mozart’s Leporello, Puccini’s Gianni Schicchi, Gruenberg’s Jones, and the ultimate rascal of them all, Verdi’s Falstaff. Recent performances have included the Chicago premiere of DER KAISER VON ATLANTIS, and THE TALES OF HOFFMANN (in the controversial Ratner version) for the Chicago Opera Theater. Mr. Powers performed WERTHER of Massenet for the Klangbogen Festival of Vienna, as well as the Basque National Opera of Bilbao, DEAD MAN WALKING for Cincinnati, THE DAMNATION OF FAUST for Chicago’s Grant Park Festival and the Pablo Casal’s Festival of San Juan. He sang in the Opera Gala for the Festival of the Aegean in Athens and Styros, FAUST for Trieste, THE BARBER OF SEVILLE for Charlotte and Buenos Aires, THE MAGIC FLUTE for Bozman, Maryland, FIDELIO for Cedar Rapids, the national tour of Teatro Lirico D’Europa's production of Puccini's TOSCA and RIGOLETTO for Baltimore Opera Theatre.

Soprano, Melody ALESI (Gilda)

American soprano Melody Alesi is a native New Yorker who studied primarily with her mother, Sandra Alesi Giambalvo. An opera critic as recently described her "possessing a distinctive voice, she is an artist who takes the stage with style and intelligence and possesses the charisma of a world class opera star." Ms. Alesi is a lyric coloratura, specializing in the Bel Canto repertoire of Verdi, Donizetti, and Bellini. She recently triumphed with the Hong Kong Opera as Marguerite in FAUST. Equally at home in contemporary opera, 2007 marked her debut in Anton Coppola's opera SACCO AND VANZETTI with the Tampa Opera. Ms. Alesi was presented at the prestigious Bel Canto at Caramoor Festival where she sang the role of Luisa Miller under Maestro Will Crutchfield as well as numerous recitals with Composer/pianist Joseph Turrin. In 2003, she made her debut with Teatro Lirico D'Europa in the role of Gilda in Verdi's RIGOLETTO in the USA in 2005 and has since that time performed the roles of Violetta in LA TRAVIATA, Lucia in LUCIA DI LAMMERMOOR, and Donna Anna in DON GIOVANNI with the company in the USA and at L’Atrium Theatre on the island of Martinique to outstanding critical acclaim,

Olga ORLOVSKAYA (Gilda) 
The young Russian dramatic coloratura soprano graduated with honors from the Russian Academy of Music. She was a special prizewinner of the international competition OPERETTA LAND for best performance in 2008 in Moscow. Her career highlights have included singing the role of Katerina in LADY MACBETH OF THE MTSENSK by Shostakovich with Novosibirsk State Opera Theater, for which she won a Golden Mask nomination as well as Violetta in LA TRAVIATA, Rusalka in RUSALKA by Dvorak, Queen of the Night in DIE ZAUBERFLÖTE and solo concerts in Paris, Dresden, Brussels, Luxemburg and Geneva. Ms. Orlovskaya made her debut in the United States in winter 2006 with THE STANISLAVSKY OPERA of Moscow in the role of Adele in Johann Strauss’s DIE FLIEDERMAUS. Ms. Orlovskaya is the founder and artistic director of the quartet The Russian Soprano is a US citizen and now resides in the state of Maryland. She made her debut during the 2010-11 season with Teatro Lirico in the role of Lucia in LUCIA DI LAMMERMOOR to outstanding critical acclaim, receiving a long standing ovation for the difficult role at over 20 performances at major venues throughout the USA.

Stanilsava IVANOVA (Gilda)
Bulgarian Soprano, Stanislava Ivanova was born in Burgas in 1984
Her musical education includes a degree in opera performance from “Pancho Vladigerov” National Music Academy in Sofia, both flute and voice lessons at the “Pancho Vladigerov” Music Secondary School in Burgas and Master classes with Anna Tomova Sintov. Her repertoire includes Violetta in Verdi’s La Traviata, Adina in Donizetti's L’elisir d’amoRE, Donna Anna in Mozart's DON GIOVANNI, Lakme in LAKME by Leo Delibes, Lucia di  Lammermour in the opera of the same name by Donizetti; Gilda in Verdi's RIGOLETTO, Musetta in Puccini's LA BOHEME, Rosina in Rossini's IL BARBIERE DI SIVIGLIA, Olympia in Offenbach's TALES OF HOFFMAN, Oscar in Verdi's UN BALLO IN MASCHERA and Konigin der Nacht in Mozart's DIE ZAUBERFLOTE. She has performed these roles with Sofia National Opera, Art Festival, Veliko Tarnovo, and Opera theaters in Burgas, Varna, Plovdiv, Stara Zagora, and Russe. The young soprano has performed in concert in Vienna, Bratislava, and Kanasawa, Japan and was the recipient of the “Crystal lyre” award by the Union of Bulgarian Composers in 2010. She made her debut with Teatro Lirico in summer 2011 in the role of Violetta in LA TRAVIATA on tour in Sicily and Italy and recently performed the role to rave reviews with Teatro in France, Spain and Italy.

Soprano, Petya STOEVA (Gilda) 
Born in Sofia, Bulgaria in 1986, the young talented soprano graduated from the National Music Academy in 2010. In 2009 she made a very successful debut with Varna State Opera as Rosina in Rossini's IL BARBIERE DI SIVIGLIA followed by Fanny in Rossini's LA CAMBIALE DI MATRIMONIO. Ms. Stoeva has won top prices in several international voice competitions including the “MAGIC” International Music Competition, the “Young Virtuoso ” competition, and has participated in master classes with soprano, Stefka Evstatieva, tenor, Boiko Tsvetanov and Maestro Mihail Angelov. She made her debut with Teatro Lirico D’Europa in Verdi's LA TRAVIATA in fall 2011 on tour in France, Spain, and Italy. Her repertoire includes Zerlina in Mozart's DON GIOVANNI, Susanna in Mozart's LE NOZZE DI FIGARO, Despina in Mozart's COSI FAN TUTTE, Bastienne in Mozart's BASTIEN UND BASTIENNE, Adina in Donizetti's L’ELISIR D’AMORE, Norina in Donizetti's DON PASQUALE, Rosina in IL BARBIERE DI SIVIGLI, Fanny in Rossini's LA CAMBIALE DI MATRIMONIO, Semiramide in Rossini's SEMIRAMIDE, Gilda in Verdi's RIGOLETTO and Musetta in Puccini's LA BOHEME.  Ms. Stoeva has also toured as a concert artist in Europe and Asia. She will perform the roles of Zerlina in DON GIOVANNI, Gilda in RIGOLETTO and Musetta in LA BOHEME with Teatro Lirico on its winter 2012 USA tour followed by performances as Gilda in RIGOLETTO on tour in Europe with the popular company in late March and April 2012.
Mezzo soprano, Viara Zhelezova (Maddalena): 

The young Bulgarian Mezzo Soprano graduated from the National Conservatory of Music in 1985 and joined the roster of the Bulgarian National Opera, where she has performed leading mezzo-soprano roles alongside such singers as Ghena Dimitrova, Nicolai Giuselev, Anna Tomova Sintova and others. She has appeared as a guest artist with opera companies throughout Eastern Europe and has been a principal soloist with Teatro Lirico D'Europa since 1992, touring with the popular company
throughout France, Belgium, Switzerland, Spain, Portugal, the Netherlands, Italy,
Germany and Denmark. In the USA Ms. Zhelezova has performed the title role of CARMEN, Suzuki in MADAMA BUTTERFLY, Rosina in IL BARBIERE DI SIVIGLIA, Zerlina in DON GIOVANNI, Prince Orlofsky in DIE FLEDERMAUS and Feodor in BORIS GODOUNOV in performances of opera at major theatres in the USA and Europe to outstanding critical acclaim.

Baritone, Hristo SARAFOV (Marullo)

Mr. Sarafov has been active on the stage for his entire adult life as a soloist in operetta, opera and as an actor. The talented baritone graduated from the National Academy of Music in Sofia and was immediately engaged by the Sofia National Opera for the role of Bartolo in Rossini's IL BARBIERE DI SIVIGLIA. He has performed for many years with the Sofia National Opera and has staged hundreds of performances for Teatro Lirico D'Europa.

Conductor: Krassimir TOPOLOV 

Although Topolov was born in Bulgaria, he received his musical educated in Vienna, Austria. In addition to conducting hundreds of performances for Teatro Lirico D'Europa on tour in central Europe, he is a frequent guest conductor with opera companies in Bulgaria and other Eastern European opera countries.

Artistic Director/Stage Director: Giorgio LALOV
(see About Teatro Lirico D'Europa)

About Teatro Lirico D’Europa
Teatro Lirico D’Europa was created in 1988 by the late Yves Josse, a former ballet divo and brilliant French arts promoter, and Giorgio Lalov, a young Bulgarian opera singer who made his debut at Teatro alla Scala, Milan, at the age of 25 while participating in Scala’s famous international training program for young singers. The collaboration between Josse and Lalov was a huge success in a very short time, resulting in tours with over 250 performances a season throughout France, Belgium, Switzerland, Germany, Japan, the Netherlands, Spain, Italy, Sicily and Portugal at 180 different venues including performances for Opera Dijon, La Salle Pleyel and Pavillion Baltard in Paris, Okinawa Performing Arts Center, Tivoli Gardens in Copenhagen, Theatre Carre in Amsterdam, Congresshaus in Zurich, Theatre Trinidade in Lisbon, Teatro Atlantida in Barcelona, Salida de la Compania in Madrid, Teatro Cervantes in Madrid, Teatro Bueno Vallejo in Madrid, Teatro Lope de Vega in Seville, Le Cirque Royale in Brussels and L’Atrium Theatre on the Island of Martinique. The company has also participated in performances at Italian summer opera festivals in Busetto, San Giovanni Valdarno, Spello, Montecatini Terme, Siena, Chianciano Terme, Cortona, Padova and Aimini.  

Lalov created the sets and costumes for the productions and organized the chorus and orchestra in Bulgaria. He drew soloists and conductors for the productions from a huge reservoir of operatic talent in Bulgaria, central Europe and the United States. Josse booked the performances from his office in Paris. From the beginning, the company established itself as highly competent and the unusual multi national chemistry proved to be very popular with European audiences. Teatro Lirico D’Europa has now completed over 4000 performances worldwide including 12 consecutive seasons of US tours. In summer 2011 the company presented performances of Verdi's LA TRAVIATA and Bizet's CARMEN at open air venues known as "teatri Romani" throughout Italy and Sicily and most recently completed a fall 2011 European tour with SOLD OUT performances at venues in Spain, Italy and France. In winter 2012 the company embarks on its 13th consective season of US tours with performances of four different full-scale operas: Puccini’s LA BOHEME. Verdi's RIGOLETTO, Verdi's LA TRAVIATA and Mozart's DON GIOVANNI. The company will resume its European touring during in Spring 2012 after the winter USA tour.
Synopsis of the Opera

Act I

Scene 1

At a ball at the ducal court of Mantua, the hunchbacked jester Rigoletto mocks the courtiers cuckolded by the profligate Duke, stirring them to plans of vengeance. Count Monterone appeals to the Duke for the return of his dishonored daughter, but is cruelly mocked by Rigoletto. Enraged, Monterone calls down a father's curse on the terrified jester.

Scene 2

Outside his house, Rigoletto encounters Sparafucile, a professional assassin, but has no need of his services. Rigoletto warns his daughter Gilda to remain concealed in their home. She does not reveal to him that she has fallen in love with a handsome young man she has encountered on her way to church. The object of her affections is the Duke, who appears as soon as Rigoletto has left, bribing Gilda's nurse to admit him and to speak well of him to Gilda. He tells her he is a poor student. After he leaves, the courtiers come to abduct Gilda, believing her to be Rigoletto's mistress. They trick Rigoletto into assisting them, assuring him that it is the Countess Ceprano they are abducting from the neighboring house. When he realizes what has happened, he is distraught. He remembers the curse.

20-minute intermission

Act II

The courtiers describe their abduction of Gilda to the Duke. He is delighted to discover that she has been brought to his palace and awaits him in his bedroom. Rigoletto now enters, feigning indifference but desperately seeking signs of the whereabouts of his daughter. When he realizes what has happened he first curses, then pleads with the courtiers for her return, but to no avail. Gilda appears en deshabille, and Rigoletto swears vengeance on the Duke.

Act III

Sparafucile’s sister Maddalena has lured the Duke to a remote inn. Rigoletto has paid Sparafucile to kill the Duke and to deliver his body in a sack so that he may himself throw it into the Mincio. Rigoletto brings Gilda with him to spy on the inn, hoping to reinforce the notion that the Duke is not a man of honor in affairs of the heart. Gilda is unimpressed. Rigoletto sends her home to change into men's clothing for their flight to Verona. Infatuated with the Duke herself, Maddalena begs her brother to spare him and to murder the jester instead. His sense of professional responsibility offended, Sparafucile refuses, but does go so far as to agree that if anyone else should happen to show up at the inn on this wild and stormy night, he will murder them instead. Gilda, returning and hearing all this, sees her chance to help the man she loves. She boldly walks up to the door of the inn, knocks, is admitted and promptly stabbed and stuffed into the sack for Rigoletto. Rigoletto is just about to throw the sack in the river when he hears the Duke still singing in the inn. Wildly he opens the sack to find his dying daughter, who with her last breath assures him that she will pray for him with her mother in heaven. Again, Rigoletto recalls Monterone's curse.

                                        Understanding Verdi's RIGOLETTO

 Giuseppi Verdi produced RIGOLETTO in 1851. It was a work of profound majesty and visceral strength that began the great middle period of his career. In his early operas, Verdi honored the conventions of Italian opera. With RIGOLETTO he transformed them. The characters are all drawn with insight and compassion and maintain their musical individuality in ensembles as well as solos, nowhere more imaginatively than in the magnificent last act quartet that captured four voices in a blend of contradictory emotions.

In order to escape Austrian Censorship which was wide spread in Italy at the time Verdi composed RIGOLETTO, he used the play of Victor Hugo entitled 'The King Amuses Himself.' By changing the names of Francis I to the Duke of Mantua and Tribouletto to Rigoletto, Verdi was able to disguise frank commentary on a decadent society that would otherwise have been considered a scandal.

Before the opera begins, the Duke of Mantua, an absolute ruler who seduces women as he pleases, and his hunchback court jester, Rigoletto, his accomplice and henchman, have abducted Count Monterone's daughter and the unfortunate woman has committed suicide. 

As the curtain is raised on Act I, in the court of Mantua, cruel and foolish men and women of pleasure flatter the Duke while dancing. They gossip about Rigoletto, whom they wrongfully suspect is secretly keeping a young lover in his home. The young woman in Rigoletto's house is in fact his daughter, Gilda whom he dearly loves. The relationship between father and daughter is at the heart of RIGOLETTO, a motif often revisited in the operas of Verdi, a man who sadly never achieved an estate of happy fatherhood in his own life. The courtiers conspire with the Duke to play a joke on Rigoletto. Believing that Gilda is Rigoletto's lover, the womanizing Duke disguises himself and takes advantage of her. Tragically, the naive Gilda falls in love with him. After realizing the Duke has seduced his daughter, Rigoletto tries to cover his despair and anger with jokes, but determines to take revenge and hires Sparafucile; an assassin, to kill the Duke. [Rigoletto loses his sense of life. Gilda was for him the only beam of light among the low passions of his work, which he was forced by nature to do. This dilemma is the "curse" of Rigoletto. Verdi had first intended to entitle the opera THE CURSE, but later decided upon RIGOLETTO. The character of Rigoletto stands at the center of the opera in all his complexity and inconsistency. Deformed in outward appearance, he nonetheless cherishes a secret that makes up the better half of his nature; his emotions as an anxious, loving father. The original play has passages where the spoken word is inadequate to do justice to his feelings. In the opera, the eloquence of song and the intensity of the orchestral sound are essential in projecting the portrayal of the broken hearted father's suffering and the complex depiction of his mental conflict. In his notes Verdi wrote " For my part, I would like to see the character shown as deformed and ridiculous in outward appearance, but passionate and full of love within. It is for these qualities that I chose the subject." When Gilda understands that her father has hired an assassin to kill the Duke, she decides to die in his place. Disguised as a man, she replaces the Duke. To the play of Victor Hugo, Verdi adds the theme of predestination. Rigoletto is punished first by fate, by his physical deformity, and secondly because of his disgraceful position of  "fool" in society. His conspiracy with the criminal Sparafucile and desire for revenge secure his tragic destiny. His beloved daughter dies because of his own assassination order. The story is a work of art presenting an excellent balance between the light and shadows of human emotions, between drama and comedy, between honesty and deception. As the drama gradually unfolds against this backdrop of contrasts, the truth emerges and the opera concludes with the (predestined) destruction of the unhappy heroes - Rigoletto and Gilda, who symbolically represent mans' relationship to his eternal soul. Rigoletto's deformity mirrors his internal spiritual crisis and imbalance. He betrays his own heart, resulting in the dissolution of his personality and the loss of his soul.

                                          *************************

