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                                                    THE ARTISTS OF LA BOHEME:

RODOLFO: Tenor, Simon Kiung LEE

The former child actor Simon Kyung Lee appeared in two major motion pictures in his native Korea (as "Kyung Jae Lee") before the idea of singing opera ever entered his mind. Mr. Lee began his musical training in his hometown of Busan, Korea. He spent the summer of 2003 studying in Italy, where it was discovered that he had a natural affinity for the verismo style of operatic singing. Carlos Montané and Maestro Ubaldo Gardini gave him confidence that his voice was suited perfectly for Verdi and Puccini. In 2004, Mr. Lee performed in recitals at the first annual Festival Notte Musicali Modenesi in Italy then spent the summer in Orlando participating in Sherrill Milnes Opera Program.

Under the positive guidance of American opera star – Jennifer Larmore and Giacomo Aragall, Mr. Lee is starting to realize his dream of making an operatic career on the right track, including recent performances as the tenor soloist at Carnegie Hall for HAYDN’S PAUKENMESSE with New England Symphony, the role of Giles Corey in THE CRUCIBLE and Cavaradossi in TOSCA. He also received rave reviews from critics as Calaf in TURANDOT with Kansas City Puccini Festival and Utah Festival Opera. 

Additional roles in this versatile tenor's repertoire include Alfredo in LA TRAVIATA Radames in AÏDA, Manrico in IL TROVATORE, Riccardo in UN BALLO IN MASCHERA, Rodolfo in LA BOHÈME, the Third Jew in SALOME, Luigi in IL TABARRO, Rinuccio in GIANNI SCHICCHI and even the rarely heard Verdi work, I LOMBARDI in the Chicago premiere with da Corneto Opera as Arvino. Mr. Lee has enjoyed working with da Corneto Opera, Chamber Opera Chicago, Chicago Festival Opera, Kansas City Puccini Festival, Opera North Carolina, Opera Tulsa, Singapore Lyric Opera, Sunstate Opera, Utah Festival Opera and others.

A two-time recipient of awards from the National Bel Canto Foundation (in 1999 and 2000), Mr. Lee has utilized his flair with Italian music to his advantage in scores of solo concerts and recitals around the Midwest, including a 1996 gala concert in which the musical artists of North and South Korea performed together on the same Chicago stage for the first time. He is made his debut with Teatro Lirico on its winter 2011 U.S. tour as Calaf in TURANDOT and performs with the company as Rodolfo in LA BOHEME and the Duke in RIGOLETTO on the winter 2012 USA tour.
RODOLFO: Tenor, Orlin GORANOV

Two-time Golden Orpheus first-place winner at the International Festival in Bulgaria, Mr. Goranov is a laureate of several international opera festivals, including the Dresden Festival, Bratislava Lyre International Slovakia Vocal Festival and the Intertalent Festival in Prague. He has been a principal soloist at the State Opera House in Plovdiv, Bulgaria, since 1999, and is a regular participant of both the Christmas and New Year's Berliner Symphoniker concerts since 1991. Mr. Goranov has made numerous recordings for both the Bulgarian National Radio and Bulgarian National Television. Since the 2005-2006 season, he has received outstanding critical acclaim for his performances with Teatro Lirico D’Europa in the USA as Cavaradossi in TOSCA, Pinkerton in MADAMA BUTTERFLY, Rodolfo in LA BOHEME and Alfredo in LA TRAVIATA.
MIMI: Soprano, Olga ORLOVSKAYA

The young, dramatic coloratura soprano graduated with honors from the Russian Academy of Music. She was a special prizewinner of the international completion in Operetta Land for best performance in 2008 in Moscow. Her career highlights have included singing the role of Katerina in LADY MACBETH OF THE MTSENSK by Shostakovich with Novosibirsk State Opera Theater, for which she won a Golden Mask nomination. Others include her roles as Violetta in LA TRAVIATA, Rusalka in RUSALKA by Dvorak, Queen of the Night in DIE ZAUBERFLÖTE and solo concerts in Paris, Dresden, Brussels, Luxemburg and Geneva. Ms. Orlovskaya made her debut in the United States in winter 2006 with THE STANISLAVSKY OPERA of Moscow in the role of Adele in Johann Strauss’s DIE FLIEDERMAUS. Ms. Orlovskaya is the founder and artistic director of the quartet The Russian Sopranos, resides in the state of Maryland and is a US citizen. She made her debut with Teatro Lirico D’Europa during its fall 2010/winter 2011 USA tour as Lucia in Donizetti's LUCIA DI LAMMERMORE to outstanding critical acclaim. 
MIMI: Soprano, Melliangee PEREZ

Puerto Rican soprano Melliangee Pérez received a Bachelor’s Degree in Music with a major in vocal performance summa cum laude from the Puerto Rico Conservatory of Music . She studied with Professor Zoraida López and the famous Puerto Rican bass-baritone Justino Díaz. Perez won the Puerto Rico District Competitions of the Metropolitan Opera National Council Auditions for the years 1999, 2003 and 2004, and represented her country at the Regional Competition in New Orleans. In 2005 and 2008, she finished as a semifinalist at the International Singing Contest “Francisco Viñas”, in Barcelona, Spain. In addition, she has taken master classes with highly acknowledged singing teachers and coaches such as Renata Scotto, Anna Moffo, Jennifer Larmore, Benton Hess, Sherill Milnes, Joan Dornemann, Diana Soviero, Charles Riecker, Ruth Falcon, Teresa Berganza and Frank Corsaro. 

Her experiences as a soloist include many concerts, galas and recitals in Puerto Rico, the United States, Mexico, Spain, Italy, Dominican Republic, Guatemala and Venezuela.  She has performed many operatic roles such as “Elvira in” MACIAS, “Countess da Almaviva“and “Barbarina” in LE NOZZE DI FIGARO, Lauretta” and Nella in GIANNI SCHICCHI and Euridice in ORFEO ED EURIDICE. In the Zarzuela and the Operetta genres, Melliangee has performed the roles of Atenaida and Grí- Grí in LA DUAUESA DEL TABARIN and the title role in the Cuban Zarzuela CECILIA VALDES.  Other soloist performances include MAGNIFICAT and ST MATTHEW PASSION by J. S. Bach; REQUIEM by Fauré; Requiem and CORONATION MASS by W.A. Mozart.
In the summers of 2004 and 2005, Perez participated in the prestigious International Vocal Arts Institute, directed by Joan Dornemann. In 2005, she also participated in the V.O.I.C.Experience Foundation Program in Orlando, Florida and studied with Sherill Milnes and María Spacagna. In 2008, Ms. Perez received an UNESCO Award as Soprano of the Year.  Future engagements include performances as soprano soloist in Antología de la Zarzuela en el Chotis in May 2009 with the Puerto Rico Philharmonic Orchestra - Arturo Somohano. She has performed with Teatro Lírico D’Europa on tour in the USA as the Countess in LE NOZZE DI FIGARO, Donna Anna in DON GIOVANNI, Mimi in LABOHEME Micaela in CARMEN and Cio-Cio-San in MADAMA BUTTERFLY to outstanding acclaim.

MARCELLO - Baritone, Dobromir MOMEKOV
The young baritone was born in Sofia, Bulgaria in 1978. His musical education includes: individual singing lessons with Nikola Gyuzelev, two years of study at Accademia di Alto Perfezionamento per Giovani Cantanti Lirici – Fondacione Arena di Verona – Verona, Italy, a degree in opera performance from State Music Academy “Pancho Vladigerov” – Sofia and attendance for four years at High school for young artists No.51 “Elisaveta Bagryana” in Sofia. He speaks Italian, English, and Russian in addition to his native language. His operatic experience includes Figaro in Rossini's IL BARBIERE DI SIVIGLIA at the Bitonto Opera Festival in Italy, the title role in Verdi's RIGOLETTO at Kings George Hall in Blackburn, England, Germont in Verdi's LA TRAVIATA at Strasbourg Congress Centrum in Switzerland, Marcello and Schaunard in Puccini's LA BOHEME at the Schauspielhaus in Salzburg, Austria, Belcore in Donizetti's L'ELISIR D’AMORE at the opera house in Blagoevgrad, the role of Achilles Offenbachs' Die schöne Helena at the opera house in Pazardjik, Frederic in LAKME by L. Delibes with Sofia National Opera,  Gianni Schicchi in Gianni Schicchi by Puccini with Sofia National Opera and the National Opera of Tirana, Albania,  Scarpia in Puccini's TOSCA at the National Opera of Bourgas, Bulgaria. Additional roles include Renato in Verdi's Un ballo in MASCHERA and Mercutio in Gounod's Romeo and Juliet.  He made his debut with Teatro Lirico in summer 2011 on tour in Sicily and Italy as Germont in LA TRAVIATA and Escamillo in CARMEN. In fall 2011 he toured with Teatro Lirico as Germont in LA TRAVIATA throughout in France, Spain and Italy.
MUSETTA: Soprano Stanislava IVANOVA
Bulgarian Soprano, Stanislava Ivanova was born in Burgas in 1984
Her musical education includes a degree in opera performance from “Pancho Vladigerov” National Music Academy in Sofia, both flute and voice lessons at the “Pancho Vladigerov” Music Secondary School in Burgas and Master classes with Anna Tomova Sintov. Her repertoire includes Violetta in Verdi’s La Traviata, Adina in Donizetti's L’elisir d’amoRE, Donna Anna in Mozart's DON GIOVANNI, Lakme in LAKME by Leo Delibes, Lucia di  Lammermour in the opera of the same name by Donizetti; Gilda in Verdi's RIGOLETTO, Musetta in Puccini's LA BOHEME, Rosina in Rossini's IL BARBIERE DI SIVIGLIA, Olympia in Offenbach's TALES OF HOFFMAN, Oscar in Verdi's UN BALLO IN MASCHERA and Konigin der Nacht in Mozart's DIE ZAUBERFLOTE. She has performed these roles with Sofia National Opera, Art Festival, Veliko Tarnovo, and Opera theaters in Burgas, Varna, Plovdiv, Stara Zagora, and Russe. The young soprano has performed in concert in Vienna, Bratislava, and Kanasawa, Japan and was the recipient of the “Crystal lyre” award by the Union of Bulgarian Composers in 2010. She made her debut with Teatro Lirico in summer 2011 as Violetta in LA TRAVIATA on tour in Sicily and Italy and performed the role to rave reviews with Teatro Lirico on tour throughout France, Spain and Italy in fall 2011.

SCHAUNARD - Baritone, Krasten KRASTANOV 

The Bulgarian baritone  

ALCINDORO/BENOIT - Baritone, Hristo SARAFOV

Mr. Sarafov has been active on the stage for his entire adult life as a soloist in operetta, opera and as an actor. The talented baritone graduated from the National Academy of Music in Sofia and was immediately engaged by the Sofia National Opera for the role of Dr Bartolo in Rossini's IL BARBIERE DI SIVIGLIA. For many years, he has performed with the Sofia National Opera and since 1990 he has sung numerous roles in hundreds of performances with Teatro Lirico D'Europa on tour worldwide.

COLLINE – Bass Dimiter STANTCHEV

The Bulgarian bass has been a permanent member of the Sofia National Opera since 1976 and has performed as a guest artist with leading opera companies all over the world, performing major basso roles with such distinguished artists as Katia Ricciarelli, Nikolai Ghiuselev, Renato Bruson, Monserat Cabaille, Ghena Dimitrova and others. He made his USA debut with the Palm Beach Opera in 1995 in LUCIA DI LAMMERMOOR and returned to the USA in 1996 with Teatro Lirico D’Europa as Ramfis in AIDA on their first American tour. Mr. Stantchev has performed numerous bass roles with Teatro Lirico D’Europa on tour worldwide since 1992 to outstanding critical acclaim. He continues to perform as a guest artist in opera productions throughout Europe.
ARTISTIC DIRECTOR/ STAGE DIRECTOR - Giorgio LALOV 

See about Teatro Lirico D'Europa

About Teatro Lirico D’Europa
Teatro Lirico D’Europa was created in 1988 by the late Yves Josse, a former ballet divo and brilliant French arts promoter, and Giorgio Lalov, a young Bulgarian opera singer who made his debut at Teatro alla Scala, Milan, at the age of 25 while participating in Scala’s famous international training program for young singers. The collaboration between Josse and Lalov was a huge success in a very short time, resulting in tours with over 250 performances a season throughout France, Belgium, Switzerland, Germany, Japan, the Netherlands, Spain, Italy, Sicily and Portugal at 180 different venues including performances for Opera Dijon, La Salle Pleyel and Pavillion Baltard in Paris, Okinawa Performing Arts Center, Tivoli Gardens in Copenhagen, Theatre Carre in Amsterdam, Congresshaus in Zurich, Theatre Trinidade in Lisbon, Teatro Atlantida in Barcelona, Salida de la Compania in Madrid, Teatro Cervantes in Madrid, Teatro Bueno Vallejo in Madrid, Teatro Lope de Vega in Seville, Le Cirque Royale in Brussels and L’Atrium Theatre on the Island of Martinique. The company has also participated in performances at Italian summer opera festivals in Busetto, San Giovanni Valdarno, Spello, Montecatini Terme, Siena, Chianciano Terme, Cortona, Padova and Aimini.  

Lalov created the sets and costumes for the productions and organized the chorus and orchestra in Bulgaria. He drew soloists and conductors for the productions from a huge reservoir of operatic talent in Bulgaria, central Europe and the United States. Josse booked the performances from his office in Paris. From the beginning, the company established itself as highly competent and the unusual multi national chemistry proved to be very popular with European audiences. Teatro Lirico D’Europa has now completed over 4000 performances worldwide including 12 consecutive seasons of US tours. In summer 2011 the company presented performances of Verdi's LA TRAVIATA and Bizet's CARMEN at open air venues known as "teatri Romani" throughout Italy and Sicily and most recently completed a fall 2011 European tour with SOLD OUT performances at venues in Spain, Italy and France. In winter 2012 the company embarks on its 13th consective season of US tours with performances of four different full-scale operas: Puccini’s LA BOHEME. Verdi's RIGOLETTO, Verdi's LA TRAVIATA and Mozart's DON GIOVANNI. The company will resume its European touring during in Spring 2012 after the winter USA tour.
 SYNOPSIS OF THE OPERA

ACT I. Paris, Christmas Eve, c. 1830. In their Latin Quarter garret, the painter Marcello and poet Rodolfo try to keep warm by burning pages from Rodolfo's latest drama. They are joined by their friends: Colline, a young philosopher, and Schaunard, a musician who has landed a job and brings food, fuel and funds. But while they celebrate their unexpected fortune, the landlord, Benoit, arrives to collect the rent. Plying the older man with wine, they urge him to tell of his flirtations, and then throw him out in mock indignation. As the friends depart for a celebration at the nearby Cafe Momus, Rodolfo promises to join them soon, staying behind to finish writing an article. There is another knock: a neighbor, Mimi, says her candle has gone out on the drafty stairs. Offering her wine when she feels faint, Rodolfo relights her candle and helps her to the door. Mimi realizes she has dropped her key, and as the two search for it, both candles are blown out. In the moonlight the poet takes the girl's shivering hand, telling her his dreams. She then recounts her solitary life, embroidering flowers and waiting for spring. Drawn to each other, Mimi and Rodolfo leave for the cafe.

                                SHORT PAUSE FOR CHANGE OF SCENERY

ACT II. Amid shouts of street hawkers, Rodolfo buys Mimi a bonnet near the Cafe Momus before introducing her to his friends. They all sit down and order supper. A toy vendor, Parpignol, passes by, besieged by children. Marcello's former lover, Musetta, enters ostentatiously on the arm of the elderly, wealthy Alcindoro. Trying to regain the painter's attention, she sings a waltz about her popularity. Complaining that her shoe pinches, Musetta sends Alcindoro to fetch a new pair, and then falls into Marcello's arms. Joining a group of marching soldiers, the Bohemians leave Alcindoro to face the bill when he returns.

                                  TWENTY – MINUTE INTERMISSION

ACT III. At dawn on the snowy outskirts of Paris, a Customs Officer admits women selling farm produce into the city. Musetta and revelers are heard inside a tavern. Soon Mimi walks by, searching for the place where the reunited Marcello and Musetta now live. When the painter emerges, she pours out her distress over Rodolfo's incessant jealousy. It is best that they part, she says. Rodolfo, who has been asleep in the tavern, is heard, and Mimi hides; Marcello thinks she has left. The poet tells Marcello he wants to separate from his fickle sweetheart. Pressed further, he breaks down, saying Mimi is dying; her ill health can only worsen in the poverty they share. Overcome, Mimi stumbles forward to bid her lover farewell as Marcello runs back into the tavern to investigate Musetta's raucous laughter. While Mimi and Rodolfo recall their happiness, Musetta quarrels with Marcello. The painter and his mistress part in fury, but Mimi and Rodolfo decide to stay together until spring.

ACT IV. Some months later, Rodolfo and Marcello lament their loneliness in the garret. Colline and Schaunard bring a meager meal. The four stage a dance, which turns into a mock fight. The merrymaking is ended when Musetta bursts in, saying Mimi is downstairs, too weak to climb up. As Rodolfo runs to her, Musetta tells how Mimi has begged to be taken to her lover to die. While Mimi is made comfortable, Marcello goes with Musetta to sell her earrings for medicine, and Colline leaves to pawn his cherished overcoat. Alone, Mimi and Rodolfo recall their first days together, but she is seized with coughing. When the others return, Musetta gives Mimi a muff to warm her hands and prays for her life. Mimi dies quietly, and when Schaunard discovers she is dead, Rodolfo runs to her side, calling her name.

                            PUCCINI'S LIFE: A REAL LA BOHEME

                                --     by Mary Jane Phillips-Matz  

Every composer who starts writing a new opera knows that if the plot brings back some personal memories, a touch of reality will surely be added to the work. So it was with Giacomo Puccini when he first thought about writing LA BOHEME, for almost every scene and episode in the story could have been a snapshot from his early life.

The sources of LA BOHEME were a French play and a novel by Henri Murger. Both depict his struggles in the mid-1800s, when he and his friends were young Bohemians in the Latin Quarter in Paris. His six main characters are almost like those in the opera: Rodolfo, a poet, and Marcello, an artist; their mistresses, Mimi and Musetta, and two other Bohemians, a musician and a philosopher. Murger took all of them straight from real life.

In the opera the Bohemians face hardship every day, so poverty is an overriding theme of the plot. They cannot pay their rent; they have little to eat; they live in a cold, dingy furnished room; and they have to pawn clothes and jewelry to pay for medicine when Mimi is ill. Love, the other main theme, is a source of joy and pain. Luckily the Bohemians have a sense of humor, and it keeps them from dying of despair.

When Puccini first thought about writing LA BOHEME, Murger's Bohemian world reminded him of his life in Milan as a student at the Royal Conservatory and then as an ambitious young composer. The city was so expensive that he could barely get from month to month, and beginning in 1880, he lived like a Bohemian for about ten years, so he knew exactly how to bring this story to life. 

In Act I the Bohemians are so cold that they burn pages from Rodolfo's manuscript to try to heat their room. In the winter, Rodolfo says, the wind blows in all the time. As for Puccini, he sometimes could not afford wood and coal for the little stoves in his furnished rooms. As he wrote to his brother, he went to bed early to keep warm and even had to keep his hands under the blankets. 

In the opera's Act I and Act II the Bohemians are unable to pay their bills, and Puccini had the same problem. At times he lived with his mistress, his brother, or another composer, Pietro Mascagni, whose Cavalleria Rusticana later became a hit. Mascagni and Puccini owed so much to shopkeepers and restaurant owners that they marked a map of Milan to show establishments where they had run up bills. They also hid from their landlord to avoid paying the rent, just as the Bohemians do. 

Puccini had trouble providing food for the table, and meat was a luxury. One day he had to sell his pet bird, its cage, and other possessions to buy beef for a miserable stew! As he told his family, he ate "frugal dinners" in cheap restaurants, among then the Trattoria Aida, a Tuscan place where the food was sometimes "quite bad" and sometimes "very good." The first course was "two or three bowls of minestrone," sometimes made from "a thin broth." After that he ate "a small piece of cheese and some beans" or a tough chunk of meat washed down with Chianti.    

In one of his furnished rooms he cooked on an alcohol stove that he set on top of the upright piano. Once when Puccini and a friend were playing four-hands, his brother was cooking eggs in a skillet, and "just when the music reached its climax - CRASH - and the stove, the frying pan, the eggs, butter, and everything else fell into the piano, burning the felts, leaving grease on all the strings, and stopping all the action of the keyboard, which was also covered with butter. The only liquid at hand was a bottle of Chianti, which we sacrificed [to clean up the mess]." Afterwards they had lunch at the Trattoria Aida!

Many comic scenes in LA BOHEME resemble episodes from Puccini's own life, for he loved joking and "horsing around." In the opera's third act Rodolfo and Marcello pretend to fight a fake duel and invent silly dances. While Puccini may not have done those things, he certainly did stage absurd plays about ancient Rome by dressing up his friends and relatives in sheets draped to look like togas. No wonder he understood how the Bohemians acted up!

He knew tragedy as well and felt it deeply. The deaths of people close to him left him grieving for months or years, and he even wept for the characters in his operas, breaking down as he sat at the piano and (as he said) "crying like a baby" over their deaths. Knowing this, we understand why memories and the humanity in his heart inspired him to create a funny, affectionate, tender, and heartrending opera: LA BOHEME.

