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DON GIOVANNI...................................Stefano De Peppo/Dobromir Momekov

A young, licentious nobleman   

                                                                                                                                                                  LEPORELLO..............................................Carlos Conde/Hristo Sarafov

The Don's servant  

                                                                                                                                                                                                                                                                                                                                                                 DONNA ANNA.......................................Melliangee Perez/Stanislava Ivanova

A noble woman, daughter of the Commendatore                                                                                         

DONNA ELVIRA ………………………Viara Zhelezova

A noble woman from Burgos,

Abandoned by Don Giovanni

DON OTTAVIO........................................Evgeni Mozov

Betrothed to Donna Anna

ZERLINA................................................Petya Stoeva

A peasant girl

MASETTO................................................Krasten Krastenov

A peasant man, the fiancé of Zerlina

COMMENDATORE...............................William Powers

Father of Donna Anna 

                      Chorus of Peasants and Servants            

              (There will be a 20-minute intermission after Act I)                                                           

About the Artists                                

DON GIOVANNI: Bass-Baritone, Stefano DE PEPPO

Stefano de Peppo is one of opera’s busiest singing actors sought after for the Italian character bass parts in operas by Donizetti, Rossini, and Mozart such as the title role in Don Pasquale, Dulcamara in L’Elisir d’Amore, Magnifico in La Cenerentola, Mustafa in L’Italiana in Algeri, Bartolo in Il Barbiere di Siviglia, Leporello in Don Giovanni, title role in Le Nozze di Figaro, and Alphonso in Cosi fan tutte.  Other notable roles include the Sacristan in Tosca, Schaunard in La Boheme, and Geronte in Manon Lescaut.
Notable theaters in which he has appeared include the Finnish National Opera, Estates Theater in Prague, Teatro Argentina in Rome, Italy, Jerez de la Frontiera and Gran Teatro de Cordoba in Spain, and Tenerife, Spain (all as Leporello), Teatro Colon in Bogota, Colombia (Bartolo), Teatro Bellas Artes in Mexico City (Leporello, Magnifico, Dulcamara, Publio, Bartolo, the King in Aida and Schaunard), Teatro Aquascalientes in Mexico (Dulcamara), New Israeli Opera (Alphonso), and Opera Hamilton in Canada (Mustafa).  

In the U.S.A., he has appeared with the Connecticut Grand Opera (Don Pasquale and Leporello), Los Angeles Opera (Betto in Gianni Schicchi), Lyric Opera of Kansas City (Leporello, Sacristan, and Alcindoro & Benoit in La Boheme), Minnesota Opera (Bartolo), Opera Company of North Carolina (Don Pasquale, Magnifico), Palm Beach Opera (Bartolo, Dulcamara, Geronte), Portland (Maine) Opera Repertory Theater (Figaro), Sarasota Opera (Bartolo and Magnifico), Washington National Opera (Betto in Gianni Schicchi), Opera New Jersey (Bartolo) and Wichita Grand Opera (Leporello, Papageno, and Bartolo).  In addition, he has toured the U.S.A. with Teatro Lirico D'Europa as Don Giovanni, Figaro, and Leporello.

On the concert stage, Mr. de Peppo has appeared as Tio Salvador with the BBC Orchestra in a concert version of La Vida Breve at Royal Festival Hall in London, in Rossini's Stabat Mater with the Orquesta Sinfonica de Puerto Rico and of Mexico City, in Beethoven's Ninth Symphony and Mozart's Requiem with the Orquesta Sinfonica Nacional de Mexico.

A native Italian, Mr. de Peppo began his musical career as a member of the Children's Chorus of Teatro alla Scala of Milan for seven years, after which he undertook vocal studies at The Civic School of Music in Milan. Future engagements include performances as Sacristan in TOSCA and the title role in DON PASQUALE with Opera Memphis during the 2011-12 season.

DON GIOVANNI: Bass-Baritone, Dobromir MOMEKOV

The young baritone was born in Sofia, Bulgaria in 1978. His musical education includes: individual singing lessons with Nikola Gyuzelev, two years of study at Accademia di Alto Perfezionamento per Giovani Cantanti Lirici – Fondacione Arena di Verona – Verona, Italy, a degree in opera performance from State Music Academy “Pancho Vladigerov” – Sofia and attendance for four years at High school for young artists No.51 “Elisaveta Bagryana” in Sofia. He speaks Italian, English, and Russian in addition to his native language. His operatic experience includes Figaro in Rossini's IL BARBIERE DI SIVIGLIA at the Bitonto Opera Festival in Italy, the title role in Verdi's RIGOLETTO at Kings George Hall in Blackburn, England, Germont in Verdi's LA TRAVIATA at Strasbourg Congress Centrum in Switzerland, Marcello and Schaunard in Puccini's LA BOHEME at the Schauspielhaus in Salzburg, Austria, Belcore in Donizetti's L'ELISIR D’AMORE at the opera house in Blagoevgrad, the role of Achilles Offenbachs' Die schöne Helena at the opera house in Pazardjik, Frederic in LAKME by L. Delibes with Sofia National Opera,  Gianni Schicchi in Gianni Schicchi by Puccini with Sofia National Opera and the National Opera of Tirana, Albania,  Scarpia in Puccini's TOSCA at the National Opera of Bourgas, Bulgaria. Additional roles include Renato in Verdi's Un ballo in MASCHERA and Mercutio in Gounod's Romeo and Juliet.  He made his debut with Teatro Lirico in summer 2011 on tour in Sicily and Italy as Germont in LA TRAVIATA and Escamillo in CARMEN. In fall 2011 he toured with Teatro Lirico as Germont in LA TRAVIATA throughout in France, Spain and Italy.
LEPORELLO, Bass-Baritone, Carlos CONDE
After a great success as Figaro in LE NOZZE DI FIGARO with the Mozart Festival Opera 2009-10 National Tour, Puerto Rican Bass-Baritone, Carlos Conde continued performing throughout the 2010-2011 season as Benoit/Alcindoro in LA BOHEME with Teatro Lirico d’Europa in Fort de France (Martinique), Angelotti in TOSCA for Teatro de la Opera de Puerto Rico, the New York Premiere of Sheila Silver’s opera THE WOODEN SWORD, and a debut in Miami as the Umpire in Schumann’s THE MIGHTY CASEY for the Festival Miami. Last December, Carlos Conde performed in New York City his celebrated Benoit/Alcindoro in LA BOHEME under the baton of legendary Maestro Anton Coppola. 

Carlos Conde is known especially for his portrayals of the “buffo” Italian roles, such as Leporello in DON GIOVANNI, Don Alfonso in COSÌ FAN TUTTE, DON PASQUALE, Don Magnifico in LA CENERENTOLA, Dulcamara in L’ELISIR D’AMORE, Figaro in LE NOZZE DI FIGARO, Melitone in LA FORZA DEL DESTINO, and Bartolo in IL BARBIERE DI SIVIGLIA, which he has sung over 200 times in 28 different productions. 

Some of the International Opera Stages where Carlos Conde had performed includes: the New Israeli Opera, Teatro Arriaga de Bilbao (Spain), Oper der Stadt Bonn (Germany), Teatro Comunale di Brescia (Italy), Belgium, Czech Republic, Guatemala, El Salvador, Costa Rica, Colombia, and the Dominican Republic. In the United States, Conde have performed along with the Teatro Lirico d’Europa, The Mozart Opera, and the New York City Opera Tours, the Lyric Opera of San Antonio, Connecticut Grand Opera, as well as the major opera companies in Omaha, Birmingham, Puerto Rico, Toledo, Fort Worth, Virginia, Shreveport, and Augusta. 

Equally comfortable on the concert stage, Dr. Conde made his Carnegie Hall debut with the Opera Orchestra of New York in its productions of LA GIOCONDA and LA FANCIULLA DEL WEST. He has also sung with the New York Philharmonic, under the baton of Sir Colin Davis, performing the role of Somarone in BÉATRICE ET BÉNÉDICT at Lincoln Center. 

Since 2004, Dr. Conde has stage-directed in Italy, Tel Aviv, and his native Puerto Rico. Some of his memorable, and critically acclaimed, productions are: Rossini’s LA CENERENTOLA and IL BARBIERE DI SIVIGLIA; Mozart’s LE NOZZE DI FIGARO, COSÌ FAN TUTTE, and DON GIOVANNI; Donizetti’s L’ELISIR D’AMORE; Puccini’s LA BOHÈME and LA RONDINE; and Mascagni’s L’AMICO FRITZ. 

Conde received a Doctor of Music Arts degree from State University of New York at Stony Brook and is an alumnus of the Juilliard Opera Center. Carlos Conde won the José Moscoso Award in the 1995 Sullivan Foundation Competition and First Prize in the 1989 Palm Beach Opera Competition. In the 1992 Metropolitan Opera National Council Auditions he was a First-Place District and First-Place regional Winner and National Finalist. 

Dr. Conde is widely known as a professor of voice and as an opera-performing-practice lecturer, and has taught on the faculties of Rutgers University in New Jersey, the Inter-American University of Puerto Rico, the Juilliard Pre-College Division, and Texas Tech University. In 2011, Carlos Conde was appointed to the faculty of the Frost School of Music of the University of Miami in 2011.

LEPORELLO, Bass-Baritone, Hristo SARAFOV

Mr. Sarafov has been active on the stage for his entire adult life as a soloist in operetta, opera and as an actor. After graduation from the National Academy of Music in Sofia in Bulgaria, he was immediately engaged by the Sofia National Opera for the role of Bartolo in Rossini's IL BARBIERE DI SIVIGLIA. Mr. Sarafov has performed numerous roles with Teatro Lirico D'Europa, worldwide, since 1990.

DONNA ELVIRA, Mezzo soprano, Viara ZHELEZOVA

The Bulgarian mezzo-soprano, made her debut with Baltimore Opera Theatre as Rosina in IL BARBIERE DI SIVIGLIA in November 2009 and was highly praised by opera critics of the BALTIMORE SUN and OperaOnline.us. Ms. Zhelezova graduated from the Bulgarian National Conservatory of Music and joined the roster of the Bulgarian National Opera, where she has performed leading mezzo soprano roles alongside such singers as Ghena Dimitrova, Nicolai Giuselev and Anna Tomova Sintova. She has appeared as a guest artist with opera companies throughout Eastern and Western Europe, including singing the role of Orlofsky in Czech Opera Prague’s DIE FLEDERMAUS. In the United States, Ms. Zhelezova has performed the roles of Carmen in Bizet’s masterpiece, Rosina in IL BARBIERE DI SIVIGLIA, Zerlina and Donna Elvira in DON GIOVANNI, Cherubino in LE NOZZE DI FIGARO, Suzuki in MADAMA BUTTERFLY and Prince Orlofsky in DIE FLEDERMAUS, to outstanding critical acclaim
DONNA ANNA: Soprano, Melliangee PEREZ

Perez graduated summa cum laude with a degree in Voice Performance, from the Puerto Rico Conservatory of Music where she studied with the famous Puerto Rican bass-baritone Justino Diaz. Perez won the Puerto Rico District Metropolitan Opera National Council Auditions while still in college. In 2005 and 2008, she finished as a semifinalist at the International Singing Contest in Barcelona, Spain. In addition, she has taken master classes with highly acknowledged singing teachers and coaches such as Mme. Renata Scotto, Anna Moffo, Jennifer Larmore, Benton Hess, Sherill Milnes, Joan Dornemann, Diana Soviero, Charles Riecker, Ruth Falcon, Teresa Berganza and Frank Corsaro

Her experiences as a soloist include many concerts, galas and recitals in Puerto Rico, the

United States, Mexico, Spain, Italy, Dominican Republic, Guatemala and Venezuela.

She has performed operatic roles such as Donna Elvira in DON GIOVANNI, the Countess in LE NOZZE DI FIGARO, Lauretta in GIANNI SCHICCHI and Euridice in ORFEO ED EURIDICE. She has also performed in Zarzuelas and she is an active concert singer. In 2008, Ms. Perez received an UNESCO Award as “Soprano of the Year.”  Recently Ms. Perez has performed the role of Cio-Cio San in Puccini's MADAMA BUTTERFLY, Mimi in LA BOHEME, Countess Almaviva in LE NOZZE DI FIGARO, and Micaela in CARMEN with Teatro Lirico to outstanding acclaim.

DONNA ANNA: Soprano, Stanislava IVANOVA

Bulgarian Soprano, Stanislava Ivanova was born in Burgas in 1984
Her musical education includes a degree in opera performance from “Pancho Vladigerov” National Music Academy in Sofia, both flute and voice lessons at the “Pancho Vladigerov” Music Secondary School in Burgas and Master classes with Anna Tomova Sintov. Her repertoire includes Violetta in Verdi’s La Traviata, Adina in Donizetti's L’elisir d’amoRE, Donna Anna in Mozart's DON GIOVANNI, Lakme in LAKME by Leo Delibes, Lucia di  Lammermour in the opera of the same name by Donizetti; Gilda in Verdi's RIGOLETTO, Musetta in Puccini's LA BOHEME, Rosina in Rossini's IL BARBIERE DI SIVIGLIA, Olympia in Offenbach's TALES OF HOFFMAN, Oscar in Verdi's UN BALLO IN MASCHERA and Konigin der Nacht in Mozart's DIE ZAUBERFLOTE. She has performed these roles with Sofia National Opera, Art Festival, Veliko Tarnovo, and Opera theaters in Burgas, Varna, Plovdiv, Stara Zagora, and Russe. The young soprano has performed in concert in Vienna, Bratislava, and Kanasawa, Japan and was the recipient of the “Crystal lyre” award by the Union of Bulgarian Composers in 2010. She made her debut with Teatro Lirico in summer 2011 in the role of Violetta in LA TRAVIATA on tour in Sicily and Italy and recently performed the role to rave reviews with Teatro Lirico in France, Spain and Italy.

ZERLINA: Soprano, Petya STOEVA  
Born in Sofia, Bulgaria in 1986, the young talented soprano graduated from the National Music Academy in 2010. In 2009 she made a very successful debut with Varna State Opera as Rosina in Rossini's IL BARBIERE DI SIVIGLIA followed by Fanny in Rossini's LA CAMBIALE DI MATRIMONIO. Ms. Stoeva has won top prices in several international voice competitions including the “MAGIC” International Music Competition, the “Young Virtuoso ” competition, and has participated in master classes with soprano, Stefka Evstatieva, tenor, Boiko Tsvetanov and Maestro Mihail Angelov. She made her debut with Teatro Lirico D’Europa in Verdi's LA TRAVIATA in fall 2011 on tour in France, Spain, and Italy. Her repertoire includes Zerlina in Mozart's DON GIOVANNI, Susanna in Mozart's LE NOZZE DI FIGARO, Despina in Mozart's COSI FAN TUTTE, Bastienne in Mozart's BASTIEN UND BASTIENNE, Adina in Donizetti's L’ELISIR D’AMORE, Norina in Donizetti's DON PASQUALE, Rosina in IL BARBIERE DI SIVIGLI, Fanny in Rossini's LA CAMBIALE DI MATRIMONIO, Semiramide in Rossini's SEMIRAMIDE, Gilda in Verdi's RIGOLETTO and Musetta in Puccini's LA BOHEME.  Ms. Stoeva has also toured as a concert artist in Europe and Asia. She will perform the roles of Zerlina in DON GIOVANNI, Gilda in RIGOLETTO and Musetta in LA BOHEME with Teatro Lirico on its winter 2012 USA tour followed by performances as Gilda in RIGOLETTO on tour in Europe with the popular company in late March and April 2012.
DON OTTAVIO - Tenor, Evgeni MOZOV

LEPORELLO: Bass-Baritone, Carlos CONDE (Leporello)

After a great success as Figaro in LE NOZZE DI FIGARO with the Mozart Festival Opera 2009-10 National Tour, Puerto Rican Bass-Baritone Carlos Conde continued performing throughout the 2010-2011 season as Benoit/Alcindoro in LA BOHEME with Teatro Lirico d’Europa in Fort de France (Martinique), Angelotti in TOSCA for Teatro de la Opera de Puerto Rico, the New York Premiere of Sheila Silver’s opera THE WOODEN SWORD, and a debut in Miami as the Umpire in Schumann’s THE MIGHTY CASEY for the Festival Miami. Last December, Carlos Conde performed in New York City his celebrated Benoit/Alcindoro in LA BOHEME under the baton of legendary Maestro Anton Coppola. 

Carlos Conde is known especially for his portrayals of the “buffo” Italian roles, such as Leporello in DON GIOVANNI, Don Alfonso in COSÌ FAN TUTTE, DON PASQUALE, Don Magnifico in LA CENERENTOLA, Dulcamara in L’ELISIR D’AMORE, Figaro in LE NOZZE DI FIGARO, Melitone in LA FORZA DEL DESTINO, and Bartolo in IL BARBIERE DI SIVIGLIA, which he has sung over 200 times in 28 different productions. 

Some of the International Opera Stages where Carlos Conde had performed includes: the New Israeli Opera, Teatro Arriaga de Bilbao (Spain), Oper der Stadt Bonn (Germany), Teatro Comunale di Brescia (Italy), Belgium, Czech Republic, Guatemala, El Salvador, Costa Rica, Colombia, and the Dominican Republic. In the United States, Conde have performed along with the Teatro Lirico d’Europa, The Mozart Opera, and the New York City Opera Tours, the Lyric Opera of San Antonio, Connecticut Grand Opera, as well as the major opera companies in Omaha, Birmingham, Puerto Rico, Toledo, Fort Worth, Virginia, Shreveport, and Augusta. 

Equally comfortable on the concert stage, Dr. Conde made his Carnegie Hall debut with the Opera Orchestra of New York in its productions of LA GIOCONDA and LA FANCIULLA DEL WEST. He has also sung with the New York Philharmonic, under the baton of Sir Colin Davis, performing the role of Somarone in BÉATRICE ET BÉNÉDICT at Lincoln Center. Since 2004, Dr. Conde has stage-directed in Italy, Tel Aviv, and his native Puerto Rico. Some of his memorable, and critically acclaimed, productions are: Rossini’s LA CENERENTOLA and IL BARBIERE DI SIVIGLIA; Mozart’s LE NOZZE DI FIGARO, COSÌ FAN TUTTE, and DON GIOVANNI; Donizetti’s L’ELISIR D’AMORE; Puccini’s LA BOHÈME and LA RONDINE; and Mascagni’s L’AMICO FRITZ. 

Conde received a Doctor of Music Arts degree from State University of New York at Stony Brook and is an alumnus of the Juilliard Opera Center. Carlos Conde won the José Moscoso Award in the 1995 Sullivan Foundation Competition and First Prize in the 1989 Palm Beach Opera Competition. In the 1992 Metropolitan Opera National Council Auditions he was a First-Place District and First-Place regional Winner and National Finalist. 

Dr. Conde is widely known as a professor of voice and as an opera-performing-practice lecturer, and has taught on the faculties of Rutgers University in New Jersey, the Inter-American University of Puerto Rico, the Juilliard Pre-College Division, and Texas Tech University. In 2011, Carlos Conde was appointed to the faculty of the Frost School of Music of the University of Miami in 2011.

MASETTO: Baritone, Krasten KRASTANOV 

COMMENDATORE: Bass Baritone, William POWERS

Since making his New York City Opera debut in 1972, Chicagoan William Powers has performed over 100 operatic roles with the major opera companies in the United States, Europe, and South America. While the stylistic range of his portrayals spans the gamut from Renaissance (Monteverdi’s ORFEO for San Francisco) to Contemporary (Pasatieri’s SEAGULL for Washington, D.C.), Mr. Powers has earned an enviable reputation as a “heavy,” due in large part to the dark, penetrating color of his voice; thus, the portrayal of rogues and villains has dominated his career. His teachers and mentors, George London and Norman Treigle, have also contributed to the dramatic intensity of his delivery, for which Mr. Powers has become well known. Mr. Powers created many new roles through world premiers or important revivals, most recently singing the villain Meyer Wolfsheim for the premier of Harbison’s THE GREAT GATSBY at the Metropolitan Opera in New York. Other new creations have included Penderecki’s PARADISE LOST for Chicago’s Lyric Opera, Herrmann’s WUTHERING HEIGHTS for Portland, Copeland’s HOLY BLOOD AND CRESCENT MOON for Cleveland and Petrassi’s SESTINA D’AUTUNNO for Italy’s Spoleto Festival. Of re-creations, Mr. Powers offered the role of Celio for the 50th anniversary production of Prokofiev’s THE LOVE OF THREE ORANGES for Chicago, Donizetti’s rarely heard BETLY for Strasbourg and the French version of Donizetti’s LA FAVORITE for the Théâtre des Champs-Élysées and the Opéra Comique in Paris. His creations also include the Italian version of THE LADY MACBETH OF THE MTZENSK DISTRICT for Spoleto and the American premiere of Handel’s PORO, RE DI INDIE for The John F. Kennedy Center for the Performing Arts’ Handel Festival. Mr. Powers’ voice has been widely recorded and heard in hundreds of broadcasts. In 2000, he released a solo CD on the Centaur label, entitled Rogues and Villains. In 2009, he followed with yet another collection of wicked evildoers and miscreants, called The Worst of William Powers, containing dozens of arias from many under-handed characters, including Rossini’s Basilio, Dr. Bartolo, Mustafa and Don Magnifico, Verdi’s Iago from OTELLO, Beethoven’s Pizzaro, Ponchielli’s Alvise and Mussorgsky’s Boris Godunov. The various devils Mr. Powers has reincarnated include Gounod’s Mephistopheles, Meyerbeer’s Bertram and Boito’s Mefisto. Villains the celebrated bass has portrayed include Four Villains of Offenbach’s LES CONTES D’HOFFMANN, Floyd’s Reverend Blitch, Wagner’s Alberich, Mozart’s Leporello, Puccini’s Gianni Schicchi, Gruenberg’s Jones, and the ultimate rascal of them all, Verdi’s Falstaff. Recent performances have included the Chicago premiere of DER KAISER VON ATLANTIS, and THE TALES OF HOFFMANN (in the controversial Ratner version) for the Chicago Opera Theater. Mr. Powers performed WERTHER of Massenet for the Klangbogen Festival of Vienna, as well as the Basque National Opera of Bilbao, DEAD MAN WALKING for Cincinnati, THE DAMNATION OF FAUST for Chicago’s Grant Park Festival and the Pablo Casal’s Festival of San Juan. He sang in the Opera Gala for the Festival of the Aegean in Athens and Styros, FAUST for Trieste, THE BARBER OF SEVILLE for Charlotte and Buenos Aires, THE MAGIC FLUTE for Bozman, Maryland, FIDELIO for Cedar Rapids, the national tour of Teatro Lirico D’Europa's production of Puccini's TOSCA and RIGOLETTO for Baltimore Opera Theatre.
CONDUCTOR: Krassimir TOPOLOV

Topolov, who received his musical education in Vienna, Austria, is the principal conductor for Teatro Lirico D'Europa and Mozart Festival Opera. In addition to conducting hundreds of performances for Teatro Lirico and Mozart Festival opera on tour in central Europe and the US, he is a guest conductor with the many state opera companies in Bulgaria and other Eastern European countries.

STAGE DIRECTOR: Giorgio LALOV

See About Teatro Lirico D'Europa

SYNOPSIS OF THE OPERA

ACT I: Seville, 1600s. At night, outside the Commendatore's palace, Leporello grumbles about his duties as servant to Don Giovanni, a dissolute nobleman. Soon, the masked Don appears pursued by Donna Anna, the Commendatore's daughter, whom he has tried to seduce. When the Commendatore himself answers Anna's cries, he is killed in a duel by Giovanni, who escapes. Anna now returns with her fiance, Don Ottavio. Finding her father dead, she makes Ottavio swear vengeance on the assassin. At dawn, Giovanni flirts with a high-strung traveller outside a tavern. She turns out to be Donna Elvira, a woman he once seduced in Burgos, who is on his trail. Giovanni escapes while Leporello distracts Elvira by reciting his master's long catalogue of conquests. Peasants arrive, celebrating the nuptials of their friends Zerlina and Masetto; when Giovanni joins in, he pursues the bride, angering the groom, who is removed by Leporello. Alone with Zerlina, the Don applies his charm, but Elvira interrupts and protectively whisks the girl away. When Elvira returns to denounce him as a seducer, Giovanni is stymied further while greeting Anna, now in mourning, and Ottavio. Declaring Elvira mad, he leads her off. Anna, having recognized his voice, realizes Giovanni was her attacker. Dressing for the wedding feast he has planned for the peasants, Giovanni exuberantly downs champagne. Outside the palace, Zerlina begs Masetto to forgive her apparent infidelity. Masetto hides when the Don appears, emerging from the shadows as Giovanni corners Zerlina. The three enter the palace together. Elvira, Anna and Ottavio arrive in dominoes and masks and are invited to the feast by Leporello. During the festivities, Leporello entices Masetto into the dance as Giovanni draws Zerlina out of the room. When the girl's cries for help put him on the spot, Giovanni tries to blame Leporello, but no one is convinced. Elvira, Anna and Ottavio unmask and confront Giovanni, who barely escapes Ottavio's drawn sword.

ACT II:

Under Elvira's balcony, Leporello exchanges cloaks with Giovanni to woo the lady in his master's stead. Leporello leads Elvira off, leaving the Don free to serenade Elvira's maid. When Masetto passes with a band of armed peasants bent on punishing Giovanni, the disguised rake gives them false directions and then beats up Masetto. Zerlina arrives and tenderly consoles her betrothed. In a passageway, Elvira and Leporello are surprised by Anna, Ottavio, Zerlina and Masetto, who, mistaking the servant for his master, threaten Leporello. Frightened, he unmasks and escapes. When Anna departs, Ottavio affirms his confidence in their love. Elvira, frustrated at her second betrayal by the Don, voices her rage. Leporello catches up with his master in a cemetery, where a voice warns Giovanni of his doom. This is the statue of the Commendatore, which the Don proposes Leporello invite to dinner. When the servant reluctantly stammers an invitation, the statue accepts. In her home, Anna, still in mourning, puts off Ottavio's offer of marriage until her father is avenged. Leporello is serving Giovanni's dinner when Elvira rushes in, begging the Don, whom she still loves, to reform. But he waves her out contemptuously. At the door, her screams announce the Commendatore's statue. Giovanni boldly refuses warnings to repent, even in the face of death. Flames engulf his house, and the sinner is dragged to hell. Among the castle ruins, the others plan their future and recite the moral: such is the fate of a wrong doer.

                 JUSTICE AND RETRIBUTION

                    By Mary Jane Phillips-Matz    

Hailed by many as the greatest of all operas, Wolfgang Amadeus Mozart's DON GIOVANNI is high drama, but it is also a pithy morality play. Looming over it is Don Juan of Seville, the opera's Don Giovanni, a man of charm, but wicked, with a monstrous ego. Like many aristocrats of his time, the Don is thoroughly corrupt, as is shown by the opera's original title: “Il dissoluto punito, o sia il Don Giovanni.” Here is a clear statement about his nature, because "dissolute" means he is a libertine, debauched and licentious. Even from the first scene, he is determined to seduce or rape women; he murders an old man; he thrives on deceit and lies; and he feels no remorse. Mozart gave the world premiere of DON GIOVANNI in Prague on October 29, 1787, at a moment when he was wildly popular in that city. Successful from the start, DON GIOVANNI triumphed in part because the composer devoted so much time to the rehearsals, working with the orchestra, making corrections to the written score and conducting the opera. He also coached his cast himself, because they were so young. Surprisingly, the first baritone to sing the title role was only twenty, the leading soprano slightly older.

DON GIOVANNI came gradually to be recognized as a masterwork of unparalleled beauty and profound moral substance. Its brilliantly balanced libretto is by Mozart's trusted collaborator, Lorenzo da Ponte, who was also the poet of The MARIAGE OF FIGARO and COSI FAN TUTTE. The plot is based on a mix of ancient legend, historical fact and earlier librettos. Perhaps the first widely known version of the Don's tale was a drama written in 1630 by Tirso de Molina, a Spanish monk. Called THE TRICKSTER FROM SEVILLE and THE STONE GUEST, it shows the Don as a lawless nobleman who forces himself on women and kills on a whim. As in the opera, he arrogantly issues a dinner invitation to a Stone Guest --- not a living man, but the tomb statue of the man the Don has murdered. 

Both the librettist and the composer marvellously depict the characters in Mozart’s DON GIOVANNI. First there is the title role, the Don who so often dominates operas, dramas and ballets, simply because his story makes for exciting theatre. In this opera he looms larger than life, aristocratic and elegant, sophisticated, genial, urbane, witty, arrogant and truly evil --- a man running wild through the world around him. No longer just the trickster from Seville, as in the early tales, the Don is a serial rapist.

 Mozart also brought the four other serious characters to life. They power the plot. Donna Anna, the valiant noblewoman, fights off the Don when, wearing a mask, he breaks into her bedroom intending to rape her. Anna's father, the Commendatore, tries to defend his daughter and is killed by Don Giovanni. Then Anna, determined to identify the murderer and her would-be rapist, perseveres until she finds that the Don was the man who attacked her. Anna's fiancé, Don Ottavio, is the typical noble suitor of period opera; but in Donna Elvira, one of Don Giovanni's many conquests, Mozart and his librettist created something more subtle: a penetrating psychological portrait of a tormented woman. The comic characters are Leporello, Don Giovanni's valet and henchman; Zerlina, a vulnerable peasant girl, and Masetto, her fiance.

For sheer horror, nothing matches the dinner scene in the last act of DON GIOVANNI First the rake is enjoying a meal and listening to his musicians play popular tunes. Elvira bursts in, begging the Don to repent, but he laughingly rebuffs her. She leaves. We hear her screams and Leporello's cries of terror, as the statue, the Stone Guest, enters. He wants nothing to eat, he says, but he invites the Don to dine with him. "I will go," the Don says, as he grasps the statue's icy hand. "Repent!" the statue warns. But when the Don refuses, the statue cries, "Your time has run out." He drags the sinner down to Hell, and Justice is done at last.  

About TEATRO LIRICO D'EUROPA

Teatro Lirico D’Europa was created in 1988 by the late Yves Josse, a former ballet divo and brilliant French arts promoter, and Giorgio Lalov, a young Bulgarian opera singer who made his debut at Teatro alla Scala, Milan, at the age of 25 while participating in Scala’s famous international training program for young singers. The collaboration between Josse and Lalov was a huge success in a very short time, resulting in tours with over 250 performances a season throughout France, Belgium, Switzerland, Germany, Japan, the Netherlands, Denmark, Spain, Italy, Sicily, and Portugal including performances for Opera Dijon, performances at Salle Pleyel and Pavillion Baltard in Paris, Okinawa Performing Arts Center, Tivoli Gardens in Copenhagen, Theatre Carre in Amsterdam, Congresshaus in Zurich, Theatre Trinidade in Lisbon, Teatro Atlantida in Barcelona, Salida de La Compania in Madrid, Teatro Cervantes, Madrid, Teatro Bueno Vallejo, Madrid, Teatro Lope de Vega in Seville, Le Cirque Royale in Brussels and L’Atrium Theatre on the Island of Martinique. Lalov created the sets and costumes for the productions and organized the chorus and orchestra in Bulgaria. He drew the soloists for the productions from a huge reservoir of operatic talent in Bulgaria, central Europe and the USA. Josse booked the performances for the company from his office in Paris. From the very beginning, the company established itself as highly competent in delivering traditional, full-scale productions featuring a professional orchestra and chorus, and outstanding soloists who performed at the top national theatres in their native countries. The unusual chemistry of the company proved to be very popular with European audiences. Teatro Lirico D’Europa had completed over 2000 performances worldwide before embarking on its first USA tour in winter 2000. Teatro Lirico D'Europa had developed a well-documented history of success with a portfolio of hundreds of rave reviews for full scale opera productions that had been presented at 180 different venues including Italian summer festivals such as Festival Busetto, Festival San Giovanni Valdarno, and open air festivals in Spello, Montecatini Terme, Siena, Chianciano Terme, Cortona, Padova and Aimini. The company also had a fine collection of outstanding, professionally mastered live CDs. The response to the debut tour from both press and theater management was very positive indeed. The popular company has now completed 12 consecutive USA tours with over 600 performances at 108 different venues including performances for 9 American regional opera companies The February 2002 issue of OPERA NEWS presented a 4-page article on Teatro Lirico D'Europa entiled ROAD WARIORS written by former BOSTON GLOBE opera critic Richard Dyer that stated:

"In the past couple of years the company has presented TURANDOT, AIDA and NABUCCO in Boston. The physical productions and Lalov's stagings were reassuringly traditional and tell the story clearly. The solo and ensemble singing in all three operas was lusty, whole hearted-full throated and honest. Something personal and passionate that is often missing from evenings of opera." 

                           OPERA NEWS - Richard Dyer – Feb. 2002

Teatro Lirico D'Europa embarked on its 13th consecutive season of US tours in winter 2012 with performances of 4 different full-scale operas including Mozart's DON GIOVANNI. The company performed throughout Italy and Sicily during summer 2011 and toured throughout France, Spain and Italy in fall 2011 to outstanding reviews.

The popular company will return to Europe for performances in Spain, France and Italy in Spring 2012 after its USA tour.  

